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song, and when he pleaded that his learning was inadequate for such a
task, he was thrown into jail, where he remained until the Anthem was
ready. The first public performance of the Anthem was given in the
Hall of the National Assembly in San Jose, on June 11, 1853.

In the January 1942 issue of Education we find a long list of names
of Costa Rican musicians of the last century. Among these, the following
are prominent: Rafael Chavez Torres (1839-1907), who was a military
band leader, and composed waltzes and funeral marches 5 Pedro Calderon
Navarro (1864-1909), a religious composer5 Jose Campabadal (1849-
1905) 5 and his son Roberto Campabadal (1881-1931), who wrote sacred
music and patriotic songs 5 Rafael Angel Troyo Pacheco (1875-1910),
who perished in the earthquake of 19105 Pilar Jimenez Solis (1883-
1922)5 Gordiano Morales (1839-1917)5 and Fernando Murillo Rodri-
guez (1867-1928).

The dean of contemporary Costa Rican musicians is Alejandro Mo-
nestel, who is the first Costa Rican composer who has used native folk
songs as themes for his works in established art forms. Of Costa Rican
musicians of a later generation, Julio Fonseca is the romanticist and Julio
Mata the modernist. The names of Cesar A. Nieto, a composer of ballet
music, and that of Ismael Cardona should also be mentioned.

There is a national theater in San Jose, inaugurated on October 21,
1897, which is used for performances by visiting opera companies. San
Jose has an excellent military band, led by Roberto Cantillano, which
gives frequent concerts, featuring compositions by native musicians. A
National Conservatory of Music was established in San Jose in 1942.

The National Museum of Costa Rica possesses numerous specimens
of old musical instruments dating back to the pre-Colombian era. Par-
ticularly remarkable is an Ocarina with six holes, which is capable, by
combining the stops, of producing eighteen successive chromatic tones.

Writing in the October 1940 issue of Revista Musical, a music periodi-
cal published under the auspices of the Asociacion de Cultura Musical
of San Jose, Julio Fonseca laments the lack of appreciation of native
culture. "Some resident foreigners," he writes, "regard the people of
Costa Rica as apathetic, devoid of all interest in the arts, and capable of
getting excited about anything only under the influence of liquor. It is
a lamentable misconception. The Costa Ricans like entertainment and
appreciate music. This fact was convincingly demonstrated when the As-
sociation of the National Manufacturers of Alcoholic Beverages arranged